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pit and galleries were jammed with people who howled
and stamped after every act till Mansfield came forward.
They gave him a double recall after the last act. In the
first place, the humour of the piece, which is American,
appealed mainly to people of the orchestra seats, who
had travelled on the Continent. It then caught the pit
and the galleries with but little delay. In London, what
with working men's holiday clubs and cheap excursions to
the Continent, it is hard to find an industrious and intel-
ligent English working man who does not know some-
thing about a trip on the Rhine, where the scene of the
play is laid. So Mansfield's amusing conception of the
duties of a courier, and the roles of the other members of
the company as helpless American tourists in the merci-
less hands of Continental hotel-keepers, took much better
here than it did in New York. Then the puns, which
in New York are considered as veritable chestnuts kept
the Londoners, in the stalls, to whom they were new,
in convulsions of laughter. No one was more sur-
prised at their instantaneous success than Mansfield
himself.

Miss Beatrice Cameron, as the rich widow, looked
prettier, dressed better, and acted more effectively than
she has since she has been here. She received almost an
enthusiastic ovation. As to Mansfield and the rest of the
company, they were as good as usual in the piece and
much more at home in their parts than in the two previous
plays.

"Prince Karl" was merely put on one night as a
feeler. There is scarcely any doubt that Mansfield will
continue it during the remainder of his engagement at the
Lyceum.

With some of the critics here he will get no praise,
whatever he does. But if the expression of opinion,
of the best of their number to him personally, and
among themselves in the foyer to-night, is any criterion,
then it may be taken for granted that Mansfield will
soon draw as big houses at the Lyceum as did Mary
Anderson.
